Clerical Script
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Carvedin the 2nd year of the Zhengshi reign of We

Kingdoms Period (AD 241), this stele is also known as
the three-script stele because each character of the inscription
is writtenin three forms including ancient characters, smallseal
script and clerical script. The main purpose of the inscription
was to promote Confucianism and standardise the contents
of literature.

Clerical script originated in the late Warring States Period and became
the mainstream writing in the Han Dynasty. It simplified and transformed
the round strokes of small seal script by replacing them with squares and folds,
making it easier to write. Since then, the pictographic nature of Chinese
characters disappeared and the strokes of characters gradually formed.
The development from small seal script to clerical scriptis the watershed from
the ancient to the modern stage of Chinese characters
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E Regular Script
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‘The regular script is characterised by its square structures and upright strokes,
making it a model for writing. Hence, the name of regular script was given.
Additionally, its simple and clean strokes are convenient for printing, making
regular script the most popular style of writing and the standard characters
we commonly use today. Regular script originated in the Eastern Han Dynasty
(AD 25~ 220) and matured during the Sui and Tang Dynasties (AD 581~ 907).
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Inscription on the Li Spring at Jiucheng Palace
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Erected in the 6th year of Zhenguan of Tang Dynasty (AD 632),
this stele of Tang Dynasty bears an inscription in regular script
written by Ouyang Sun. The content composed by Wei Zheng
records that Emperor Taizong of the Tang Dynasty found the Li
Spring when he summered at the Jiucheng Palace
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The Magical Formation of Chinese Characters
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“Liu Shu' (six principles of Chinese characters composition) is an ancient theory
onthe structural analysis of Chinese characters'formation. The six approaches
are pictographs, indicatives, ideographs, pictophonetic compounds, derivative
cognates and phonetic loans. It is generally agreed that the first four are
methods of character creation while the remaining two are methods of
character usage. In terms of character formation, pictographs, indicatives,
ideographs and pictophonetic compounds came into existence during
the period of oracle bone script.
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The Art of Chinese Characters: Calligraphy

7 Chinese calligraphy is an ancient art of writing that reflects people’s aesthetic

PEEER—PIEENBREN - RMT AMEERS
. . I o pursuis in the act of wriing. Rooted in Chinese characters, Chinese
BIHRGHRPER - REBEULFREIT  HBRFH caigrapny nas presented numerous artistic masterpieces at every stage
A BB T AR S WERAG «  of developmentof Chinese characters
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B3 Seal Script K B Clerical Script
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Itis characterised by the neat and narrow.
structures of characters, evenly proportioned
lines as well as smooth and rounded
brushstrokes .
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It features square and flat character
shapes, with long horizontal strokes and
short vertical strokes. Its brushstrokes
are straight rather than curved, often
incorporating pronounced  wave-like
strokes while emphasising rightward or
downward diagonal ones .
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Li Yangbing of the Tang Dynasty

Atele in Praise of Znang Qian of the Han Dynas;
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Cursive script is a simplified cursive form of the clerical script,
developed during the Han Dynasty for the sake of convenience in
wriing. Its character structures are simple and its brushsirokes are
continuous. There are three forms of cursive script, including clerical

cursive, cursive and highly cursive. (EIMm) = mx

‘Autoblography by Monk Huaisu of the Tang Dynasty
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Running script is a writing style that lies between regular script and i
cursive script. It was created (0 address the slow wriing speed of ¢ N B Y & . Tg

regular script and the difficulty in recognising cursive script. SIYIES that  prygace g the Poams Gomposed o the Orehid Pavilon by Wang Xizhi of
are inclined to regular script are called running-regular script, while  ihe Jin Dynasiy

those with more cursive elements are called running-cursive script.
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The Art of Chinese Characters: Seals

NERE=TEE  ZHBRMBESRE S5 - 4538« Seals have a history of over 3,000 years and have gradually developed into
nun . R grmrg | UMAUe art form that combines caligraphy, layout design, casting and
TVER —RREOBATEE RAAEREERIBL  MIEIEE  caning techniques. Initally, seals were used on clay blocks which once
EUEMBZE  BREATHEE  TERML - 075+  ried and hardened could serve as a means of authentication and security
With the invention of paper, seals began to be applied to paper as well. Within

2R Bz NSRS T RFRIERAOMMBAR ©  the limited space of the seal and the interplay of red and white, seals create

a variety of aesthetically pleasing structures and forms of Chinese characters.
Great Seals of Pre-Qin Period

HEN2 A ERBERNEE - PEBHR S HBER  Seals have been used as a symbol of credibility. The earliest Chinese seals

‘appeared in the late Shang Dynasty and became widely used during the Spring

BH - EUEERREIEEER - and Autumn Period and the Warring States Period.
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Seals of the State of Chu Seals of the State of Qi Seals of the State of Yan Seals of the St:t:s of Zhao,
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Seals in the Western and Eastern Han Dynasties

FRBE T - fEETEIE - FGHEE o The scripts on seals during the Western and Eastern Han Dynasties feature

B . » neat characters and upright structures, exuding a stately and dignified style.

REDZ EBEEE - ERRAMEHESR - The flourishing seal style of the Han Dynasty was highly regarded by later
generations

FEEEN FHFEEED FEEEN
Official Seals of Officl el o the Xin Dynasty Official Seals of
the Western Han Dynasty AD9-23) the Eastern Han Dynasty
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Seal Carving in the Ming and Qing Dynasties
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Private Seals of
the Han Dynasty
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seals in calligraphy and painting added an ancient and rustic charm to
artworks. Seal carving further developed during the Qing Dynasty, T et
branching into multiple schools and becoming a specialised field of study. Shi

| Bow for Five Bushels of Grain
by Zhao Zniian

BRBHTARE R HABFIZE - ot s i e by e o

From the mid-Ming Dynasty onward, the art of seal carving became

opuia, often ncoporating bronze nsrptons or seal st Th use of S E N — e, 2z
TR o
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Ancient Lives Portrayed by Chinese Characters

THORMHRFBRLULRE  HEHERAREYEE  ManyeayC pictograp ideographic in

structures are closely related to everyday objects. This part of the exhibition

- wan =g oo g
10 - EBANRENERRE=FOELEREEME  oiaborates i the “Easy-Road Sud’ of TWGH Chi-di Pao Foundation
ERAOEELN T SRE , TIEEAM  EBERER  neoreled Vocatonal Rehabitaton Centre cum Hostel Tree ictoral soenes

are created by people with intelectual disabilties and autism spectrum disorders

BMEERATAMEN=@ERASR  MAHAMEE © o reimagine the lives of ancient people and vividly integrate the evolution of
A B R A R A e Chinese characters into daily scenarios.
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Ancient Lives Portrayed by Chinese Characters
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Ancient Lives Portrayed by Chinese Characters
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Track and Trace
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Stone stele of the Chinese Customs Station of Fat Tau
Han Dynasty tomb brick with ‘Daji Panyu’ Chau in the Song Dynasty

(Great fortune to Panyu county) characters at

the Lei Cheng Uk Han Tomb
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Rock inscription at Joss House Bay, erected in cyciical year of jiaxu
of the Xianchun reign during the Souther Song Dynasty (1274)
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Sung Wong ‘which

monarchs of the Southern Song Dynasty in Hong Kong
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Stone stele with character ‘Shou’ currently embedded in the wall of
the Former Yamen of Kowioon Walled City. Zhang Yutang, the Commodore
of the Dapeng Brigade, who stationed at the Kowloon Walled City,
was famous for writing with his fist wrapped in cotton. The two sets
of characters ‘&' (Shou) and "B#' (Mo Yuan) now located in
the Kowloon Walled City Park were both written by him.
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