Mystery of Chinese Writing
Roving Exhibition
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Mystery of Chinese Writing
Roving Exhibition

Chinese characters are an important root of Chinese culture and
an embodiment of Chinese civiisation. They serve as a cultural link for buiding
the sense of community for the Chinese nation. Being one of the oldest
written languages, Chinese characters have been in use o ths day.

Throughout thousands of years of development, the use of Chinese characters
has never been ceased, so that Chinese civilisation continue to flourish. Today,
as one of the six offiial working languages of the United Nations, Chinese.
character as a written language is the most widely used in the world.

Jointly organised by the Chinese Culture Promotion Office of the Leisure and
Cultural Services Department and the National Museum of Chinese Writing,
the “Mystery of Chinese Writing' roving exhibition introduces the origins,

and of Chinese characters, and showcases.
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Ghinese culura, with i long istory. vast scope and prolound depth is
Characterised by ts perpetuly, diversiy and inciusivenass. It has shaped

ifo we allshare.
activites, exchanges, colaborations and promotions t enable young people
and the public at large 1o appreciate the essence of Chineso culture and

enhance their sense of national igentty and cultural conidence.
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the charm of Chinese writing
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National Museun of Chincse Writing
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“The National Museum of Chinese Wriing is the only natonal frstgrade
museum in China that inegrates. herlage conservation, exnibiton display.

‘academic research, social educatin and cultural exchanges on the theme of
Characters, and tis the scentfic cenire of Chinese character cultur.
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The Evolution of Chinese

WFEBHOES LB - REEAPHTENR (ATTHI1600F
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E % EE# From the Five Emperors

Period to the Xia Dynasty
BE26HE — B1THRE
irca 26th Century BC  17th Century BC.
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Inscribed Symbols

TE#AE P 2RE

Main Carrier: Pottery, Rocks, etc.

%% Qin Dynasty
B221% — 2065
2218c- 20880

~
UAF 3
Small Seal Script

EEEM AR B MRS
Main Carier: Stone, Silk, Bamboo,
Wooden Slips, etc.
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Originating from ancient inscribed symbols, Chinese characters matured in
the Shang Dynasty (1600 BC - 1100 BC) and went through developmental
stages of oracle bone script, bronze inscription, small seal script, clerical script
and regular script,

# % shang Dynasty BIE#E Western Zhou

. Dynasty to Warring States Period
o e o W1 — W221 %
“11th Century BC - 221 BC
=,
A
Oracle Bone Script Bronze Inscription
TE#AE  WE BB TREAE TR

Meain Carrier: Turtle Shells, Animal Bones. Main Carrier: Bronze Vessels

BEE R E Western Han to

ZEE AR Three Kingdoms
Eastern Han Dynasty

Period to Qing Dynasty
W206%F — RFT220%F 220% — 19115
Zneec-A A0 z20- 1011

HE

Clerical Script

wEB/i1E/E8

Regular Script / Running Script /

Cursive Script
EEHAL R A0 AR EEEM S48 MR
ik A N

Main Carrier: Silk, Bamboo Slips,

Main Carrier: Sik, Paper, Stone,
Wooden Slips, Paper, Stone, Pottery
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HPRALAT - hEEE SRS ELIAEHE « B - 7438  Before Chinese characters were invented, ancient Chinese ancestors used
tied knots, drawings and symbols to record. From the ancient legend of Cang

RE- HARETHEEMRI—FSFAMTEXNOBR  ios ceation of Chinese characters to the discovery of oracle bone scripls
BB — EE NIRRT 5 - more than a century ago, scholars throughout the years have endeavoured to

unravel the mystery of the origin of Chinese characters.
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Carved symbols of the Peiligang
Culture found at the Jiahu Site,
Wuyang, Henan Province (circa
8,000 years ago).

BREFNLEAMAETEF 1 "NEE #I3700F /A R {EAN = REAILZIBFFER -
B, ERERSES "Fil, - SREMES

Engraved symbols of the Erlitou Culture found at Yanshi in

—EEBRPREAE » thhl TEME, BB Henan Province (circa 3,700 years ago).

Legend has it that Cang Jie, who was a historian of Yellow Emperor
(a legendary ruler of prehistoric China), had ‘four eyes and two
pupils’. He created Chinese characters and is therefore honoured
as 'the Father of Characters' in China. Today, one of the commonly
used Chinese input methods s also named ‘Cang Jie'.
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Oracle Bone Script

Oracle bone script is the earliest surviving and relatively complete system
of writing in China. It was inscribed on turtle shells and animal bones, and
was used to record the contents and results of divination. It dates from
the Shang Dynasty (14th century BC — 11th century BC), more than 3,000
years ago. About 160,000 pieces of oracle bones have already been
unearthed mainly at Yinxu in Anyang, Henan Province. There are about
5,000 single characters identified on the oracle bones, and nearly 1,500
characters could be interpreted. The oracle bone scripts have pushed
the recorded history of China forward by about 1,000 years.

the

y aspec
of daily lfe, such as rituals, wars, hunting, weather, reproduction and accidents,
etc. The people in the Shang Dynasty would perform divination for everything to
‘seek blessings and protection from their ancestors and deities.
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FTUH SE?
Divination performed at geng-xu. Ke of

the Shang Dynasty asked whether there
would be a harvest if millet was grown.

(Z) 5 :&ERF?
Should Hua send an ox to the Shang
king s a tribute?

TER L BS NOBEE - TR, EAA (EAETS R Gengxu' refers to the date of divination while Ke' ( % ) is the name of
. . - - . the zhen ren (a spiritual officer who performed divination in the Shang Dynasty).
WE) BT < BB —EREEMEREDHFEL S The inscription aimed to divine whether there would be a harvest f millt was
— . rowr H

—emrE, A EEMEEEELE - ‘grown and whether Hua should send an ox as a tribute to the Shang king.
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Characters of Chinese Zodiac Signs on Oracle Bones

3F20339IPLAS
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Mouse [ Tiger Rabbit  Dragon  Snake Horse Sheep  Monkey  Rooster Dog
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EXRHEANY (ATHITHE -#12215) SRk
FRBLAOXT  ARCHIEH - BE - #H - BNS
B LURHIESREEFIHENGES - BENBNEH
#ASEHIEATEE - BNE NBRBES - BLEXF
WiEA "&X, -

ol B 1 i
(XEEBLE)

Simuwu Square Cauldron (Ding)
(or Houmuwu Square Cauldron)

E speszenas

Bronze Inscription

Bronze inscription is the writing cast or carved on bronze vessels in the Shang
and Zhou Dynasties (17th century BC — 221 BC) to record ceremonies,
decrees, batlles, reaties and the eulogies to imperial ancestors and nobiliy.
Most of the bronze vessels in the Shang and Zhou Dynasties were ceremonial
vessels. Since the ancients called copper and bronze gold, the bronze
insciptions are therefore lterally known as ‘gold writings'in Chinese.

ZRMEHAMCHNPEEABRENTAN - MENRES
TRBL, Z@EF Tk, REVEANES (FEEE
FERATRP OISR AR ) LI AT RER T ERBREXTE
BRAMES - ARFEXREXPETIRBOTF -
ERERR AR "EL - RERBWENEROHAL -

This cauldron is the heaviest bronze cauldron from ancient China ever
discovered. There are three characters “FIIY (SI Mu Wu) engraved inside
the vessel of which /4’ (Wu) refers 10 the temple name (a name given to
a deceased Chinese emperor for ancestral worship in temple) of the owner,
suggesting that it was probably made by King Zugeng of the Shang Dynasty in
honour of his mother. Since there are many examples of reverse writing on
oracle bones and in bronze inscriptions, some scholars suggest that
the character ‘&)’ (i) should be ‘&' (Hou, literally ‘empress) instead,
representing the status of the owner during her lfetime.
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There are 32 words cast inside the vessel. ltis the
only extant relic recording the significant historical
event of King Wu's conquest of the Shang troops.
Gui s a food utensil for keeping rice and millet,
ete. In Guangdong, a popular term, ‘Nine Big Gur,
refers to a sumptuous meal.

FETH > 1976 FIRAERE L L

Early Western ZhouDynasty, unearthedinLintong,
‘Shaanxi Province in 1976 .

ZE
King Chu

BOKE)

King Wu conquered Shang

EEIREH

Bell (Bo) of King Xiong Zhang of Chu

R —TRE R AEREER - 384 LIFIR31F  RAE
HERRBIRERBRIMFAORMRR  KRT 6
2 - SWENE IR -

This bell is a ceremonial musical instrument in cylindrical shape. It was cast
with a 31-word inscription proving that the instrument was made at King Hui of

Chu's order as a scrificial object for Duke Yi of Zeng. It shows the close
replationship between the two states of Chu and Zeng.

R 1978 FiILFEMRITRINB RZ B+ o

Early Warring States Period, unearthed in Duke Yi of Zeng's tomb in Sui
County, Hubei Province in 1978 .
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$ E% #m % 1t Gradual Abstraction of Writings

4 2 2 HA LA A

Before the early Western
Zhou Dynasty

23

BE= <W
zhao you er ling ding

BEAL FHA
bei zhui gu zai hao jiao

5 2 5 2R LU

Before the early Western
Zhou Dynasty

ii
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shu yong ding yuzun

RRLFdE B2
tian fu xin you meng ding
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5 [Z] B HA

Late Western Zhou Dynasty
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NERR HEFER
Jiu nian wui ding  guoji zibai pan
el AfHE
Xiao you zhao bo gui

5 [E] B HA

Late Western Zhou Dynasty
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2 HEFAR
ke ding guoji zibai pan

RE SRIE
song hu shisong ding
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After the Spring and

Autumn Period

AREE

da sima gui

FRILER

zhongshan wang ding

L—Nr[:]
? Eﬁ %ﬂ ﬂ% 1t Gradual Linearisation of Strokes
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After the Spring and
utumn Period
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zeng hou yi zhong
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BEFEESE
huanzi meng jiang hu
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Small Seal Script

&% BSHE (ATLAITTOE —§12214F ) SR B4 +  During the Spring and Autumn Period and the Warring States Period (770 BC
o . - 221B0), feudal lords ruled the country, and the Chinese characters have

FR - REEHER © BH—7 B (ATAI221F) BRIT  giterent forms and pronunciations. Afer the unificaon of six states by Qin
TEEY . WK BEEEEERNAEENAS (2 B0 the measure of wiling in the same scrpt was implemented. Small
seal script was created as the common writingin the whole country to replace

NG T REMT BT ISR - large seal script which was formerly used in the state of Qin, promoting social,

‘economic and cultural prosperity.

RXFURBEXFOIEHLE

Comparison of Writings in the Qin State and Other States

£ £ g

(EED) 0027 @ SBI5 - BEiE8 #% 0050 (&AL 11131 HH 1708
guanyin 0027 giongda 8 by i hui 0050 Jjicheng 11131 huo xi 1708
Guodian

SWIUE - #AES
AtTEE

The emperor founded the country
in the beginning, and his successors
were called the kings

i i %2 &

The Stele of Mount Yishan

REE+HN\F (QATH219F ) FUL -
ROVENRRME > ABTABIERIEZINE
Written by Li Si in the 28th year of Emperor Qin Shihuang
(219 BC), this stele is a prominent example of small seal
script that extols the achievements of Qin Shihuang.

ZN\
ﬁ AALARLELE

R tocsous



Clerical Script

BERBNBERH  JRKABERTE BREGIE
WA AL - BRERTRSE - Bit -
EFNEWAEE  BEZHEE - A EREEREN
BREER T BE,  ERFHANTFEASNFREN
3ok o

IEIERE s

HIREEREL_F (AT241F ) - BEX
BSFEAEX ENER=AFRAE > €0
ZREE - NEENERANRLIRGRE  th
HREXMKABOER o

Carvedin the 2nd year of the Zhengshi reign of Weiin the Three
Kingdoms Period (AD 241), this stele is also known as
the three-script stele because each character of the inscription
is writtenn three forms including ancient characters, small seal
script and clerical script. The main purpose of the inscription
was to promote Confucianism and standardise the contents
of literature.

t

Clerical script originated in the late Warring States Period and became
the mainstream writing in the Han Dynasty. It simplified and transformed
the round strokes of small seal script by replacing them with squares and folds,
making it easier to write. Since then, the pictographic nature of Chinese
characters disappeared and the strokes of characters gradually formed.
The development from small seal script to clerical scriptis the watershed from
the ancient to the modern stage of Chinese characters

Eoin
& Hou
& Zhong

Her

E Regular Script

HEBIAESE  #BTH - AR - RS MEESE
M2 - EHENR - EHRERARATRILENR  hAEHM
SRBAMGERET - BB (ATL255% —220%) »
ZE[EERSHR (ATT581FE— 9074 ) B ALH

smoszEmLE

‘The regular script is characterised by its square structures and upright strokes,
making it a model for writing. Hence, the name of regular script was given.
Additionally, its simple and clean strokes are convenient for printing, making
regular script the most popular style of writing and the standard characters
we commonly use today. Regular script originated in the Eastern Han Dynasty
(AD 25~ 220) and matured during the Sui and Tang Dynasties (AD 581~ 907).

LR SRS R #8

Inscription on the Li Spring at Jiucheng Palace

EARAF(AT632F) 0T - ERIEBEL -
REIEX > BIRNE  RABAREAKEELSE
BRRMRZE -

Erected in the 6th year of Zhenguan of Tang Dynasty (AD 632),
this stele of Tang Dynasty bears an inscription in regular script
written by Ouyang Sun. The content composed by Wei Zheng
records that Emperor Taizong of the Tang Dynasty found the Li
Spring when he summered at the Jiucheng Palace
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The Magical Formation of Chinese Characters

TAE, REKBMRRTEEANNER 815 8
1EE - WE R I BE - —RBAH
Bk RMARBTFAE - HEF
BHRESKT EEF §RF MEEHRTHET -
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“Liu Shu' (six principles of Chinese characters composition) is an ancient theory
onthe structural analysis of Chinese characters'formation. The six approaches
are pictographs, indicatives, ideographs, pictophonetic compounds, derivative
cognates and phonetic loans. It is generally agreed that the first four are
methods of character creation while the remaining two are methods of
character usage. In terms of character formation, pictographs, indicatives,
ideographs and pictophonetic compounds came into existence during
the period of oracle bone script.
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The Art of Chinese Characters: Calligraphy

7 Chinese calligraphy is an ancient art of writing that reflects people’s aesthetic

PEEER—PIEENBREN - RMT AMEERS
. . I o pursuis in the act of wriing. Rooted in Chinese characters, Chinese
BIHRGHRPER - REBEULFREIT  HBRFH caigrapny nas presented numerous artistic masterpieces at every stage
A BB T AR S WERAG «  of developmentof Chinese characters

we 158
B3 Seal Script K B Clerical Script

EWEE
EHEH o

Itis characterised by the neat and narrow.
structures of characters, evenly proportioned
lines as well as smooth and rounded
brushstrokes .

FhHhR HERMEEE
EERIEE > LHRSE
MRTHEERER IR —R =11

FhABR » RIE9H

It features square and flat character
shapes, with long horizontal strokes and
short vertical strokes. Its brushstrokes
are straight rather than curved, often
incorporating pronounced  wave-like
strokes while emphasising rightward or
downward diagonal ones .

) -k
T
Li Yangbing of the Tang Dynasty

Atele in Praise of Znang Qian of the Han Dynas;

E %ﬁ%iﬁﬁ’\?%ﬁé P RRER - AERE
fET RS R - FREEHEE  BER  BEE
SE GRS -

Cursive script is a simplified cursive form of the clerical script,
developed during the Han Dynasty for the sake of convenience in
wriing. Its character structures are simple and its brushsirokes are
continuous. There are three forms of cursive script, including clerical

cursive, cursive and highly cursive. (EIMm) = mx

‘Autoblography by Monk Huaisu of the Tang Dynasty

=
17% F NREBRERZM—EEN - AEE
HENBRRECSNEENBMBMEL - 5
SHREGERIM TH - BIASHHNEA TR, o

Running script is a writing style that lies between regular script and i
cursive script. It was created (0 address the slow wriing speed of ¢ N B Y & . Tg

regular script and the difficulty in recognising cursive script. SIYIES that  prygace g the Poams Gomposed o the Orehid Pavilon by Wang Xizhi of
are inclined to regular script are called running-regular script, while  ihe Jin Dynasiy

those with more cursive elements are called running-cursive script.

77
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The Art of Chinese Characters: Seals

NERE=TEE  ZHBRMBESRE S5 - 4538« Seals have a history of over 3,000 years and have gradually developed into
nun . R grmrg | UMAUe art form that combines caligraphy, layout design, casting and
TVER —RREOBATEE RAAEREERIBL  MIEIEE  caning techniques. Initally, seals were used on clay blocks which once
EUEMBZE  BREATHEE  TERML - 075+  ried and hardened could serve as a means of authentication and security
With the invention of paper, seals began to be applied to paper as well. Within

2R Bz NSRS T RFRIERAOMMBAR ©  the limited space of the seal and the interplay of red and white, seals create

a variety of aesthetically pleasing structures and forms of Chinese characters.
Great Seals of Pre-Qin Period

HEN2 A ERBERNEE - PEBHR S HBER  Seals have been used as a symbol of credibility. The earliest Chinese seals

‘appeared in the late Shang Dynasty and became widely used during the Spring

BH - EUEERREIEEER - and Autumn Period and the Warring States Period.
= = —=
BEE EEED REEN =Em
Seals of the State of Chu Seals of the State of Qi Seals of the State of Yan Seals of the St:t:s of Zhao,
ei an
1 7ou “%wb
S —,1
BREZH EFEH 3 AHE i

Seals in the Western and Eastern Han Dynasties

FRBE T - fEETEIE - FGHEE o The scripts on seals during the Western and Eastern Han Dynasties feature

B . » neat characters and upright structures, exuding a stately and dignified style.

REDZ EBEEE - ERRAMEHESR - The flourishing seal style of the Han Dynasty was highly regarded by later
generations

FEEEN FHFEEED FEEEN
Official Seals of Officl el o the Xin Dynasty Official Seals of
the Western Han Dynasty AD9-23) the Eastern Han Dynasty

L i &8

@E m&xm@ WEEAEE  EREIE anrfn IR

ronshweryuan 281 ruoning g aouxi  guaning wang rser A —————
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Seal Carving in the Ming and Qing Dynasties

SEFCILED

Private Seals of
the Han Dynasty
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seals in calligraphy and painting added an ancient and rustic charm to
artworks. Seal carving further developed during the Qing Dynasty, T et
branching into multiple schools and becoming a specialised field of study. Shi

| Bow for Five Bushels of Grain
by Zhao Zniian

BRBHTARE R HABFIZE - ot s i e by e o

From the mid-Ming Dynasty onward, the art of seal carving became

opuia, often ncoporating bronze nsrptons or seal st Th use of S E N — e, 2z
TR o
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Ancient Lives Portrayed by Chinese Characters

THORMHRFBRLULRE  HEHERAREYEE  ManyeayC pictograp ideographic in

structures are closely related to everyday objects. This part of the exhibition

- wan =g oo g
10 - EBANRENERRE=FOELEREEME  oiaborates i the “Easy-Road Sud’ of TWGH Chi-di Pao Foundation
ERAOEELN T SRE , TIEEAM  EBERER  neoreled Vocatonal Rehabitaton Centre cum Hostel Tree ictoral soenes

are created by people with intelectual disabilties and autism spectrum disorders

BMEERATAMEN=@ERASR  MAHAMEE © o reimagine the lives of ancient people and vividly integrate the evolution of
A B R A R A e Chinese characters into daily scenarios.
bid paa oy o

B (—)  EAMBTENE - LERI@HE0
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Ancient Lives Portrayed by Chinese Characters

S i > K

EREOR | BRULAL

=
X> %>R $> 8>

E >

ﬁz.:.:.:.&m.m | Q) razraes



Ancient Lives Portrayed by Chinese Characters
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Track and Trace

FHEEEN P T B ;!
RICHHERMARAAE L RS
Stone stele of the Chinese Customs Station of Fat Tau
Han Dynasty tomb brick with ‘Daji Panyu’ Chau in the Song Dynasty

(Great fortune to Panyu county) characters at

the Lei Cheng Uk Han Tomb

HRAE AT R RN EREPRE (1274%) )

Rock inscription at Joss House Bay, erected in cyciical year of jiaxu
of the Xianchun reign during the Souther Song Dynasty (1274)

EABRSRFRBEEMARN . = 0

Sung Wong ‘which

monarchs of the Southern Song Dynasty in Hong Kong

numgzsmnl —EEE ]
B asearstns

E BRI
(18884 ) &fhi - MBIHEEER FhEEN » RIRERE
FAFRAE ° SRBRIHA—IE - AR

hEERAEENFIR
FBSImBFEHAEF - \u

Stone stele with character ‘Shou’ currently embedded in the wall of
the Former Yamen of Kowioon Walled City. Zhang Yutang, the Commodore
of the Dapeng Brigade, who stationed at the Kowloon Walled City,
was famous for writing with his fist wrapped in cotton. The two sets
of characters ‘&' (Shou) and "B#' (Mo Yuan) now located in
the Kowloon Walled City Park were both written by him.
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